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Niko Luoma has built his career around
using the photographic process as a
tool for conceptual thinking. Inspired
by the work of Harry Callahan, Luoma
uses the practice of taking photographs
as a means of measuring and collecting
time. His method involves a calculated,
analog photographic technique: he uses
the same negative as a receptacle for
collecting each unmasking, as he slow-
ly builds up his image through multiple
exposures, using cut-out templates as a
means of blocking and redirecting light
through a series of standard color lens-
es. Influenced by the experimental mu-
sic of John Coltrane and Alvin Lucier, he
incorporates the properties of chance
into the process, using it as fuel to en-
hance his attraction to the unknown.

Luoma was born in Helsinki in 1970
and divides his time between Helsinki
and Trieste, Italy. After his studies at the
School of the Museum of Fine Arts, Bos-
ton (1998) and the New England School
of Photography, Boston (1995), Luoma
graduated from Aalto University School
of Arts, Design and Architecture in 2003,
where he has been teaching since. His
works have been exhibited worldwide
at venues such as Museum Weserburg,
Bremen; Borusan Contemporary, Istan-
bul; EMMA Museum, Espoo; Landskro-
na Museum, Landskrona; The Stenersen
Museum, Oslo; and the Finnish Museum
of Photography, Helsinki. Luoma’s works
are in numerous collections, such as
Borosan Contemporary, the Miettinen
Collection and the European Central
Bank Art Collection.




ADAPTATIONS

Known for his experiments in abstraction
through analog photography, Niko Luo-
ma uses light as a raw material to com-
bine multiple exposures on the same
photo negative. His Adaptations series
explores his fascination with reinterpret-
ing artworks from art history that have
influenced the way we think about art as
a society. He analyses the paintings by
creating sketches that deconstruct each
work based on its lines of perspective
and counterpoints. Through techniques
of repetition and overlapping, he disas-
sembles these images into shapes and
rearranges them, destroying their initial
forms. This process generates a seem-
ingly random set of geometric figures.
Using only light, stencils, and color fil-
ters, he builds his images one shape at a
time. Each adaptation creates a surpris-
ing dialogue with the original artwork,
the similarities becoming increasingly

apparent upon closer inspection. Rather
than direct interpretations of art history,
these works serve as extensions of how
he feels, hears, and senses these influ-
ences. These photographs represent 20
years of Luoma’s experimentations with
light as his silent voice.



Images that Fall from the Sky - The Helsinki School, 2024, State Gallery of Art, Sopot, Poland



Self-Titled Adaptation of Guernica (1937), 2015, Archival pigment print, Diasec, 156 x 389 cm



Self-Titled Adaptation of Peter Getting Out of Nick’s Pool (1966) Version 2, 2018, Archival pigment print, Diasec, 184 x 155 cm









Self-Titled Adaptation of Nymphéas (1926), 2017, Archival pigment print, Diasec, 194 x 155 cm



Self-Titled Adaptation of Caryatid (1913), 2018, Archival pigment print, Diasec, 85 x 65 cm



Self-Titled Adaptation of Jane Hébuterne (1919), 2023, Archival pigment print, Diasec, 128 x 103 cm



The Helsinki School Perspective, 2023, Persons Projects, Berlin



Self-Titled Adaptation of Rooms by the Sea (1951), 2019, Archival pigment print, Diasec, 155 x 194 cm



Self-Titled Adaptation of Nude sitting on Divan (1917), 2018, Archival pigment print, Diasec, 85 x 65 cm



One of Many Epilogues, 2021, Galerie Nikolaus Ruzicska, Salzburg, Austria




Self-Titled Adaptation of Le Reve (1932), 2015, Archival pigment print, Diasec, 194 x 156 cm






Niko Luoma - Content is a @limpse of Something, 2038, Persons Projects, Berlin




Self-Titled Adaptation of Woman Il (1952), 2024, Archival pigment print, Diasec, 193 x 147 cm



Self-Titled Adaptation of Nude Descending a Staircase, No.2 (1912), 2021, Archival pigment print, Diasec, 220 x 140 cm



_Z




Self-Titled Adaptation of Vase of Flowers on a Garden Ledge (1730), 2017, Archival pigment print, Diasec, 155 x 125 cm



Self-Titled Adaptation of Six Sunflowers (1888), 2017, Archival pigment print, Diasec, 150 x 118.5 cm
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Proximity,, 2018, Bryce Wolkowitz Gallery, New York




PICTURES

The starting point of the Pictures series
is the film negative itself and its standard
rectangular format with four corners and
the center. The idea of the five sides of
the negative refers back to Lewis Baltz’s
explorations as described in his 1972 in-
terview. Standard photographic compo-
sition is predominantly based on the key
points of the rectangular film format. Its
corners, the midpoints of the sides, the
center, the principles of perspective and
balance. Everything is based on the idea
of doubling and halving; aperture, shutter
speed, etc. Then, when assembling the
film, fold lines are created based on the
same key points, for example from cor-
ner to corner, creating geometric forms.
The Pictures series challenges the usual
formality of photography by introducing
the idea of folding as part of the finished
work, where form becomes equal to
content. Niko Luoma plays with illusion

and three-dimensionality. Pictures are a
combination of analogue photography,
one negative exposed many times using
light and filters, which is then digitally
folded only once along one of the lines
connecting the key points.



One of Many Epilogues, 2021, Galerie Nikolaus Ruzicska, Salzburg, Austria



Picture 258, Corner over Long Edge Off Midpoint, 2020, Archival pigment print, Diasec, framed, 226 x 127 cm



Picture 259, Corner over Long Edge, 2020, Archival pigment print, Diasec, framed, 107 x 195 cm



One of Many Epilogues, 2021, Galerie Nikolaus Ruzicska, Salzburg, Austria




Picture 260, Corner onto Short Edge Off Midpoint, 2020, Archival pigment print, Diasec, framed, 153 x 122 cm



Picture 247, CCorner onto Short Edge Midpoint, 2020, Archival pigment print, Diasec, framed, 203 x 155,5 cm



ILLUSION OF NOW

lllusion of Now continues Luoma’s in-
terest in abstraction in photography us-
ing only light and filters as his primary
material. Also, his working method of
using what’s in front of the camera to
what’s inside it. He refers to these new-
est photographs as mirrors, as they’re
meant to be looked at and experienced
with no traceable past tense. They’re a
bridge between the image and the pres-
ent moment, between the observer and
the now. All of the images in this series
are photographed in the studio using an
analog large-format camera. Each pho-
tograph consists of hundreds of expo-
sures of light layered together on one
piece of negative. The result appears as
one entity where it is impossible to tell
which of the lines of light were first or
the last to be exposed to the film.

In this series, the impression of depth
and three-dimensionality is thought-

fully planned. The starting point or the
plan and idea of each work is based on
twodimensionality, height, and length.
Through these linear intersections, Luo-
ma creates the illusion of depth based
on repetition. Thereby, the exact number
of exposures is meaningful in connec-
tion to the composition. Nevertheless,
their colors are the result of chance than
aim.



Niko Luoma, 2021, Galerie Nikolaus Ruzicska, Salzburg, Austria










Now G, 2022, Archival pigment print, 197 x 157 cm



EARLY WORKS



New Wave Finland, 2013, Scandinavia House, New York




Spira #1, 2010, C-print mounted on acrylic, 140 x 170 cm



1966A, 2010, C-print mounted on acrylic, 90 x 75 cm



Entropy #3, 2011, C-print mounted on acrylic, 170 x 140 cm
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SECONDS

For Each Minute. Sixtv-Five Seconds. Published bv Hatie Cantv. 2021. Texts bv Timothv Persons and Lvle Rexer. ISBN 978-3-7757-4689-2
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