


Over the past two decades, Päiväläin-
en’s unique works have become interna-
tionally renowned through their idiosyn-
cratic language and style based upon 
her deep sense for story-telling. Her 
spatial compositions can be reduced 
to three elements: nature, textiles, and 
light. The chosen landscape is not just 
an objective topographical phenomenon 
but a very personal choice. Mostly iso-
lated, pristine, spared from human activ-
ity, it is both an inspiration and a tem-
porary scene that becomes the starting 
point for her photographs, crafting spac-
es that feel oddly foreign and familiar at 
once. Päiväläinen’s landscapes animate 
the fabrics, revealing them as carriers of 
human traces; the fabrics, in turn, unveil 
and enhance the true essence of the 
landscapes. The intricate, labyrinthine 
ribbon formations, reminiscent of cob-
webs and nests, appear as if they have 
grown out of their environment natural-
ly. They seem organically interwoven 
with it, sometimes even camouflaged. In 

these works, exterior and interior land-
scapes are bound together.
Riitta Päiväläinen (*1969 in Maaninka, 
Finland) lives and works in Helsinki. Her 
work has been presented in several solo 
and group exhibitions, most recently at 
the Denver Art Museum (Denver, 2018), 
The Museum of Photography (Seoul, 
2018), Gallery Taik Persons (Berlin, 2018) 
or the Robert Capa Contemporary Pho-
tography Center (Budapest, 2017).























Oasis, 2026, Archival pigment print, 120 x 155 cm, 100 x 131 cm



Seabed, 2026, Archival pigment print, 120 x 160 cm, 150 x 200 cm, 80 x 106 cm



Treasure, 2026, Archival pigment print, 65 x 79 cm



SHELTER, 2019

Excerpt from: Riitta Päiväläinen, The 
Helsinki School - The Nature of Being, 
Vol. 6, Hatje Cantz 2019. 

“In Päiväläinen’s Shelter series she con-
tinues with her fascination with fabrics 
and uses them once again as her raw 
material for her staged photographs. In 
this body of work, she uses her chosen 
fabrics, whether they be cut up and 
sewn together or merely hung by their 
natural weight, to domesticate isolated 
pristine places with her temporary or-
ganic sculptures. These interventions 
can be seen as a space of sanctuary: 
fragile residences for imaginary peo-
ple, a place for refuge. For Päiväläinen, 
building and creatively integrating these 
assembled shelters in the woods acts 
as a link to her memories of childhood 
and being one with nature. These pho-
tographs radiate timelessness, which 
carries its own defenseless fragility by 
reminding us all how important it is to 
be one with nature.”



Shelter, 2021, Stockholm Metro



Celestial, 2019, Archival pigment print, Diasec, framed, 100 x 130 cm



Crack Willow, 2019, Archival pigment print, Diasec, framed, 100 x 125 cm



Alders, 2019, Archival pigment print, Diasec, framed, 155 x 200 cm



The Helsinki School: The Nature of Being, 2020, Persons Projects, Berlin



Shade, 2019, Archival pigment print, Diasec, framed, 155 x 128 cm



Fall foliage, 2019, Archival pigment print, Diasec, framed, 100 x 140 cm



Sand Dunes, 2019, Archival pigment print, Diasec, framed, 100 x 145 cm



RIVER NOTES, 2013-2014

is in fact personal. By bringing the land-
scape and ribbons together, Päiväläinen 
creates a dialogue, an interaction. With 
River Notes, she suggests and brings 
forth potential stories, mental images, 
and associations.

In her River Notes series, Päiväläinen 
uses second-hand clothing as a way 
to represent time. The former wearer 
was once present, but now gone; they 
leave the rips and tears in the fabric and 
the faded color. It is the subtle distinc-
tion between absence and presence. 
Päiväläinen cuts and sews together 
the fabric herself into large ribbons, 
and then entangles the ribbons in na-
ture. The results are maze-like weav-
ings, cobwebs, outlines without distin-
guished endings or beginnings, organic 
creations not dissimilar to nature itself. 
The reflection of her structures are cap-
tured in the still, serene water, creating 
a mirror image. To capture these imag-
es, Päiväläinen had to photograph while 
wading through rivers, streams, and 
floods, giving her a new perspective of 
seeing. For the artist, a landscape is 
more than topographical or objective, it 



Frischer Wind aus dem Norden! Naturmotive in der Helsinki School, 2020, Kunsthalle St. Annen, Lübeck, Germany



Roots, 2014, C-Print, Diasec, 115 x 140 cm



Twine, 2014, C-Print, Diasec, 115 x 140 cm



Glow, 2014, C-Print, Diasec, 155 x 185 cm



Serene, 2013, C-Print, Diasec, 140 x 195 cm



River Notes, 2018, Persons Projects, Berlin



Dusk, 2014, C-Print, Diasec, 155 x 120 cm



Dawn, 2014, C-Print, Diasec, 125 x 100 cm



Echo, 2014, C-Print, Diasec, 140 x 115 cm



Passageway, 2014, C-Print, Diasec, 155 x 120 cm



Maze, 2014, C-Print, Diasec, 140 x 115 cm



VESTIGE - AOMORI, BLUE FOREST, 2005

For Päiväläinen, the clothes are vestig-
es of human beings, retaining traces of 
the history of the person who wore them 
long after being discarded. The gar-
ments represent both the presence and 
the absence of their former owners. Like 
artefacts found in an Egyptian tomb, the 
clothes, with their faded colors and torn 
fabric, bear the signs of time and usage 
and the people who wore them.
Landscape is not a topographical and 
objective phenomenon for Päiväläin-
en. Rather it is subjective and highly 
evocative, representing the cycle of life. 
Päiväläinen uses the properties of the 
landscape in Finland or England, where 
she has worked, as a stage for display-
ing the clothes. By soaking them in water 
and placing them outside in the Finnish 
winter, for example, the garments freeze 
solid, filling out as if someone were 
wearing them. This gives them a sculp-

tural quality and opens manifold meta-
phorical and narrative possibilities. The 
clothes become part of nature, which 
interacts with and animates them.
Her photographs turn these three-di-
mensional, real-time encounters back 
into an object and a surface. In these pic-
tures, Päiväläinen captures and distills 
the visual and psychological essence of 
the interaction of dresses or coats with 
the external world. They become signs 
and symbols representing amorphous 
personal histories which together form 
a collective history with infinite narrative 
possibilities.



The Helsinki School, 2010, Daegu Biennale, South Korea



Obis, 2004, C-Print, Diasec, 175 x 245 cm



Black Obis, 2005, C-Print, Diasec, 175 x 245 cm



Rhme, 2005, C-Print, Diasec, 140 x 110 cm



Red Spin, 2005, C-Print, Diasec, 90 x 70 cm



Riita Päivälainen, 2008, Kuopio Art Museum, Finland



VESTIGE - STRUCTURA, 2005



Riita Päivälainen, 2008, Kuopio Art Museum, Finland



Nest, 2005, Diasec, 100 x 125 cm



Wind’s Nest, 2005, C-Print, Diasec, 72 x 90 cm



Shield, 2005, C-Print, Diasec, 100 x 125 cm



New Wave Finland, 2013, Scandinavia House, New York



VESTIGE - WIND, 2000-2002



Frischer Wind aus dem Norden! Naturmotive in der Helsinki School, 2020, Kunsthalle St. Annen, Lübeck, Germany



Northern Wind, 2002, C-Print, 90 x 160 cm



Vespertine I, 2002, C-Print, Diasec, 100 x 125 cm



Wind 2, 2000, C-Print, Diasec, 100 x 125 cm



White Dress, 2000, C-Print, 80 x 100 cm
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